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Foreword

Jean-Philippe Rameau, born in Dijon on 29.9.1683, died in Paris on 12.9.1764, was 4 F
clavecinist and music theorist. He ranked among the greatest composers of French b:::nc
comprises works written for clavicin (harpsichord), chamber music, motett ©

No solo literature originates from Rameau for recorder. The »14 Pieces
Harpsichord«appearing here are arrangements of harpsichord compositio
Clavecin«. In deciding which pieces to include, I allowed myself to be
execution on the recorder.

In my arrangement I have allocated the top part to the soprano (descant)
of the material to form a suitable accompaniment in adherence to the origin
pieces or passages, additions have been made to the continuo part, o
principles. In Piece No. 10 Musette, the 3rd reprise is omitted. It has been p
in the case of No. 1 Air, No. 6 Musette and No. 8 Menuet I/IL All other pie
to facilitate execution on the recorder. Editorial additions are distinguish
dotted lines.

The majority of pieces are composed in rondeau form which enjoyed tremendous popularity as applied to
character pieces written in the French baroque style. In the original, the »Refrain« appears once only at the
beginning; nevertheless is intended to be repeated after each reprise (couplet) where indicated by the sign % .
This space-economizing system has been retained. In No. 4 Menuet and No. 5 Sarabande I, the sign % refers
tothe »petite reprise«, an additional or 2nd repeat of the final measures. Rameau added a»Double dela Basse«to
the concluding section of No. 3 Gavotte. This can be made to serve as a substitute for the Refrain if so desired.In
No. 14 Rigaudon I, the corresponding parts of the Double can be used as a repeat.

The signs used by Rameau to denote ornaments will presumably be unfamiliar to players of the recorder. For
that reason, I have listed all signs that occur in this edition together with their execution. To facilitate reading,
these will be found written out in small print above the staff in which they appear. In writing his »Piéces« for the
harpsichord, Rameau resorted to liberal use of embellishments in keeping with the character of the instrument.
For the purpose of performing the compositions on the recorder, certain ornaments have been omitted.

Finally, attention is drawn to the »notes inégales, the proper rendering of which is essential to the authentic
interpretation of French baroque literature. As far as this collection is concerned, those pieces will be affected
that proceed at an easy pace and contain chains of eighth notes moving in step. Each pair of eighth notes will then
be interpreted in such a way as to approximate the outer note values of a triplet i.e.  » instead of JJ .
Corresponding to the individual character of the pieces, a more dotted rhythm may be resorted to in some cases,
eg. JJ .Notesinégalesapply of course solely to the harpsichord part. Their appropriate execution imparts a
distinct, invigorating touch that brings out the charm and grace of French baroque music. Exceptions to the use
of notesinégales are broken or arpeggiated chords (No. 13 La Livri, left hand of harpsichord part, measures 9- 13)

and melodic leaps (No. 3 Gavotte, recorder part, measures 20 - 24; No. 4 Menuet) as well as pieces moving at a

quick pace (No. 12 Tambourin and No. 14 Rigaudon), the same applying to No. 2 Fanfarinette and No. 7 Gigue.In
all these cases, the eighth notes should be played as written.
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